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          Year 10 English 

COURSE OUTLINE 

The English curriculum is built around the three strands of Language, Literature and Literacy. Together, these strands develop students’ skills in reading, writing, viewing, listening, speaking, and creating, enabling them to communicate effectively, think critically, and respond thoughtfully to a range of texts and ideas.
Students engage with a broad range of texts for enjoyment, interpretation, and analysis. These include plays, novels, media texts, film, nonfiction, poetry, and multimodal texts, with increasing levels of complexity in themes, structure, and ideas. Through close study of texts, students develop their ability to analyse language choices, explore authorial intent, evaluate perspectives, and respond creatively and critically.
Throughout the semester, students will produce a variety of imaginative, analytical, informative, and persuasive texts, including essays, creative writing pieces, dramatic responses, analytical paragraphs, and structured oral tasks. They will also strengthen their understanding of grammar, spelling, vocabulary, and sentence structure, with opportunities for editing, reflection, redrafting, and refining their work.

Term 1 Focus — Journey’s End by R.C. Sheriff
In Term 1, students will study the play Journey’s End, exploring how R.C. Sherriff uses dramatic structure, dialogue, tension, and symbolism to examine themes such as war, leadership, fear, duty, friendship, sacrifice, trauma, and moral responsibility. Students will analyse the development of key characters including Stanhope, Raleigh, Osborne, and Trotter, and consider how the pressures of war influence behaviour, identity, and decision-making.
Students will explore a range of dramatic techniques, including stage directions, setting, lighting, sound, pacing, and subtext, and investigate how these elements shape mood, tension, and audience response. They will examine how Sherriff represents the psychological impact of war, as well as the contrast between public bravery and private vulnerability.
Selected stage and film excerpts will be viewed throughout the unit, allowing students to compare how performance choices — such as acting, tone, blocking, camera angles, and sound design — influence interpretation and emotional impact. Students will also engage in performance-based activities, script analysis, creative writing, and analytical tasks, culminating in written and spoken responses that demonstrate their understanding of character, theme, and authorial purpose.

Term 2 Focus — The Boy in the Striped Pyjamas by John Boyne
In Term 2, students will study The Boy in the Striped Pyjamas, exploring how historical fiction represents themes of innocence, friendship, prejudice, power, morality, responsibility, and the consequences of ignorance. Students will analyse how John Boyne uses narrative perspective, dramatic irony, symbolism, and emotional restraint to shape readers’ understanding of World War II and the Holocaust.
Students will examine the contrast between Bruno’s sheltered worldview and the harsh realities experienced by Shmuel, and consider the ethical implications of telling historical stories through fiction. They will explore the historical context of the novel and evaluate the balance between historical accuracy and narrative storytelling, developing empathy, critical thinking, and moral awareness.
Throughout the unit, students will create a range of analytical, persuasive, and imaginative responses, including diary entries, thematic essays, comparative responses, and persuasive writing on moral responsibility and historical awareness. Students will also view selected film excerpts to compare how visual storytelling conveys tone, emotion, and meaning, and reflect on how literature can deepen understanding of historical events and human experience.



COURSE OUTCOMES

Receptive Modes (Reading, Viewing, Listening)
Students will:
· Analyse and interpret themes, character development, language features, and narrative techniques in dramatic and prose texts
· Examine how context, purpose, and audience influence meaning in literary and media texts
· Compare how stories are represented across different modes, including plays, novels, and film excerpts
· Identify how authors use structure, symbolism, tone, and perspective to shape reader and audience response
· Evaluate how texts represent historical events, social issues, moral choices, and human experience
· Select and use relevant textual evidence to support interpretations and responses

Productive Modes (Speaking, Writing, Creating)
Students will:
· Write analytical responses and essays exploring character, theme, authorial intent, and textual techniques
· Create imaginative texts, including creative writing and dramatic responses, inspired by studied texts
· Construct persuasive texts that express viewpoints on ethical, social, and historical issues
· Develop and refine written expression, including sentence structure, vocabulary choice, cohesion, and accuracy
· Participate in class discussions, debates, and oral responses, expressing ideas clearly and respectfully
· Plan, draft, edit, and publish texts, demonstrating control over grammar, punctuation, spelling, and tone

TASKS & ASSESSMENT

Achievement of the Reading and Viewing Strand will be measured through:
	Reading and Viewing Tasks
	% of grade

	Play Comprehension Tasks — Journey’s End
	10

	Film / Text Comparison Task — Selected Scenes (Journey’s End)
	10

	Character Analysis — The Boy in the Striped Pyjamas
	10

	Analytical Response — The Boy in the Striped Pyjamas
	15



Achievement of the Writing and Creating Strand will be measured through:
	Writing and Creating Tasks
	% of grade

	Analytical Essay — Theme or Character (Journey’s End)
	15

	Creative Writing — WWI Letter / Diary / Missing Scene (Journey’s End)
	10

	Diary Entry — Bruno or Shmuel (The Boy in the Striped Pyjamas)
	10

	Persuasive Writing — Moral Responsibility in War (The Boy in the Striped Pyjamas)
	10



Achievement of the Speaking Listening strand will be measured through:
	Speaking and Listening Tasks
	% of grade

	Class Discussions, Scene Readings & Oral Contributions
	10




TIME LINE 

	
	WEEK
	KEY CONCEPTS
	ASSESSMENTS

	Term 1 – Journey’s End by R.C. Sheriff

	1-2

	Context, Drama Conventions & Act 1
· Introduce World War I context using letters, diaries, images, and short historical texts
· Explore conventions of drama: stage directions, dialogue, subtext, pacing
· Begin reading Act 1 with guided comprehension
· Identify key themes: fear, duty, leadership, trauma, friendship, sacrifice
· Character focus: Stanhope, Raleigh, Osborne
· Short written responses using quotations
· Assessment introduced: Play Comprehension Tasks
	Start-of-term reading and grammar assessments


Begin: Play Comprehension Tasks

	
	3
	Character Pressure & Leadership
· Analyse Stanhope’s leadership, emotional strain, and coping mechanisms
· Explore how war impacts identity and moral decision-making
· Short analytical paragraph on character motivation
· Performance focus: tone, delivery, and tension in key scenes
· Assessment due: Play Comprehension Tasks
	Play Comprehension Tasks 

	
	4-5
	Theme, Symbolism & Writer’s Purpose
· Explore motifs such as time, alcohol, silence, honour, and fear
· Analyse symbolism and how it reinforces themes
· Examine Sherriff’s critique of heroism, propaganda, and expectations of men in war
· Context link: censorship, trench warfare, morale
· Begin Analytical Essay — Theme or Character
· Writing focus: paragraph structure, embedding quotations, formal tone
· Assessment in progress: Analytical Essay
	Analytical Essay

	
	6
	Creative & Empathy-Based Writing
· Write a WWI-inspired creative piece (letter, diary entry, or missing scene)
· Focus on voice, tone, emotional realism, and historical accuracy
· Peer editing and redrafting
· Assessment due: Creative Writing — WWI Perspective
	Creative Writing – WW1 perspective 

	
	7-8
	Performance, Interpretation & Film Preparation
· View selected stage clips and rehearse short scenes
· Explore acting choices, tone, blocking, lighting, and tension
· Compare how different performances shape audience response
· Revise character arcs and key turning points
· Prepare for film viewing: track character decisions, development, and emotional change
· Assessment ongoing: Analytical Essay (final submission if needed)

	




Analytical Essay (final submissions)





	
	9
	Film Viewing & Character Analysis
· View the film adaptation of Journey’s End
· Analyse how key characters are portrayed on screen compared to the script
· Discuss how acting, direction, and cinematography shape character interpretation
· Students complete a Character Analysis — Journey’s End, drawing on both text and film evidence
· Speaking & Listening assessed through discussion and oral responses
· End-of-term reflection and literacy review
· Assessment due: Character Analysis
Note: Timeline and assessment items may be subject to change based on class progress.
	Character Analysis
End-of-term reading and grammar assessments


	  Term 2 –  The Boy in the Striped Pyjamas by John Boyne
	1-2
	  Historical Context & Opening Chapters
· Introduce WWII and Holocaust background (age-appropriate, sensitive framing)
· Discuss the purpose and ethical challenges of historical fiction
· Begin reading; track Bruno’s perspective, innocence, and misunderstanding
· Compare Bruno’s life with Shmuel’s through guided discussion
· Short written comparison response
· Assessment introduced: Character Analysis — The Boy in the Striped Pyjamas

	

Character Analysis




	
	3
	Perspective, Innocence & Dramatic Irony
· Explore how Bruno’s limited understanding shapes tone and meaning
· Analyse dramatic irony and reader awareness
· Discuss how Boyne positions readers to feel empathy and discomfort
· Write a Diary Entry — Bruno or Shmuel
· Assessment due: Diary Entry
	

Diary Entry 




	
	4-5
	Character, Friendship & Moral Tension
· Track the development of Bruno and Shmuel’s friendship
· Explore themes: friendship, prejudice, obedience, responsibility, power
· Analyse key character decisions and their consequences
· Draft and refine Character Analysis — The Boy in the Striped Pyjamas
· Writing focus: embedding quotes, explaining evidence
· Assessment due end Week 5: Character Analysis
	Character Analysis

	
	6
	History, Fiction & Research
· Explore historical accuracy vs fictional storytelling
· Research camps, propaganda, children in wartime, and civilian life
· Discuss the ethics of representing trauma and history in fiction
· Short research or analytical response linking history to the novel
· Assessment due: Research / Analytical Response

	Research / Analytical Response


	
	7-8
	Theme & Analytical Writing
· Analyse themes: morality, guilt, silence, complicity, power, innocence
· Plan and write an Analytical Response — Theme or Character
· Writing focus: structured paragraphs, evidence selection, formal tone
· Assessment due end Week 8: Analytical Response

	Analytical Response

	
	9
	Film Viewing & Comparative Response
· View selected scenes from the film adaptation
· Compare tone, emotion, character portrayal, and symbolism
· Short film/text comparison paragraph or scaffolded response
· Discuss how film choices influence audience reaction
	


	
	10
	Persuasive Writing & Ethical Debate
· Discuss moral responsibility, bystanders, obedience, and resistance
· Write a Persuasive Piece — Moral Responsibility in War
· Structured debate and class discussion
· Assessment due: Persuasive Writing

	Persuasive Writing


	
	11
	Comprehension, Reflection & Closure
· Final comprehension tasks
· Reflect on historical lessons, empathy, and moral understanding
· Compare the novel to other war or historical texts
· Speaking & Listening assessed through discussion
· Unit review and literacy consolidation

	End-of-term reading and grammar assessments





Note: Timeline and assessment items may be subject to change based on class progress.
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